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Information Abstract

Received 4 September 2024 In Céline Keller’s Who is Afraid of Degrowth?, the publicly accessible debate
Accepted 9 October 2024 on degrowth is curated and restaged in a comic format. Keller’s illustrations
Online 11 April 2025 not only visualize the conversations as they happen across a range of
platforms—from snappy, heated retorts on “X,” to long scholarly treatises,
memes, and infographics floating around the web—but contextualizes them
within the network of references and influences. Moreover, drawing on
Victor Fei Lim’s framework for multimodal discourse analysis, Keller’s own
stance within the debate becomes clear through the illustrations and her
staging of the mise en scene and the mise en page (to apply Geraint D’Arcy’s
terms, 2020). This review examines how Keller not only indexes the
argument for and against debate, but inserts her own arguments through
the visual plane, showing how Who is Afraid of Degrowth? imagines an
alternative to the current patterns of public discourse.
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A DIFFERENT KIND
OF BOOK REVIEW |

HOW DOES FORMAT STAGE MEANING?

WHO IS AFRAID OF DEGROWTH?Z, CELINE KELLER'S MULTIMODAL
CURATION OF THE DEGROWTH DEBATE, FORCES READERS TO SLOW
DOWN AND NEGOTIATE THE @GAPS, BUCKING THE FAST
INFORMATION CULTURE WHICH DOMINATES ONLINE DISCOURSE.




WHO IS AFRAID OF

IS NOT THE FIRST OR LAST USE OF
POPULAR MEDIA TO DEPICT THE
INTERSECTION OF TECHNOLOGY,

ENVIRONWMENT, AND SOCTETY. . .

Q_~ NoTa BiNE — &)

COMICS HAVE A HISTORY OF GRAPPLING WITH

VISUALTZATIONS OF THE ANTHROPOCENE.
DPANTEL WORDEN’S BOOK PETROCHEMICAL
FANTASIES: THE ART AND ENERGY OF

AMERICAN COMICS (2024) OFFERS A HISTORY
OF THESE COMICS AND THELR RELATIONSHIP

TO THE BIGGER PICTURE.

- —

I THINK comics CAN DO A LOT
BECAUSE PEOPLE ARE NOT AFRAID OF
THEM, PEOPLE CAN USE THEM AND
| MAKE THEM THEMSELVES, AND comics
ARE A GREAT WAY TO SHARE OR
INVITE PEOPLE TO READ
FURTHER:-

. ITISNOT
EVEN KELLER'S
FIRST OR LAST
OF THESE COMICS.

ﬁ Timothée Parriaue @timparriaue - Mar* 3. 2022

THE 10 MISCONCEPTIONS OF DPEGROWTH WHICH
STRUCTURE THE BOOK FIRST APPEARED AS
TWEETS BY TIMOTHEE PARRIQUE - SO WHAT IS
GAINED BY REINTERPRETING TEXT AS A
COMICS NARRATIVE?

Q50 12 661

comics ARE A
PARTICULARLY
APPROPRIATE FORMAT
T0 TALK SERIOUSLY
ABOUT DEGROWTH,
ESPECIALLY

THE DOMINANT
MODEL OF ACADEMIC
PUBLISHING 15
ABSURD-

degrowth

JOURNAL

(2023)

AND SCHOLARS LIKE NEIL
COHN (2020) HAVE SHOWN
THE POTENTIAL FOR comics

TO ENGAGE READERSHIPS

WHICH ARE OFTEN
UNDERSERVED-




IN ADDITION TO THERHETORICAL STRATEGLES OF TEXT, .
COMICS OFFER THE RHETORICAL POTENTIAL OF IMAGES. LIM s INTEGRATIVE

0 STRUCTURE A ANALYSTS, T L1¢E T0 st ——meeee=? MULTI-SEMIOTIC MODEL

NOT ONLY REFERRENTIALLY OR SEMIOTICALLY

RICH, SEQUENTIAL ART HAS ITS OWN DISCOURSE N \
SEMANTTICS. LIM'S WODEL FOR WULTIMODAL
DISCOURSE  ANALYSIS ARGUES THAT THE PO

INTEGRATION OF TEXT AND IMAGE ADDS ONE
MORE LAYER OF WEANING-MAKING. KELLER'S
TWMAGES ALTGN WITH THE IDEOLOGY, GENRE, AND 2

ML T TR T Rt AL

REGISTER
REGISTER OF THE QUOTED TEXTS, BUT SHE USES B ENEE
VISUAL TRHETORIC TO INSERT HER OWN IDEOLOGY
ARGUMENTS. (GRAPHIC ADAPTED FROWM LIWM 2002: 37)

AN EXAMPLE OF READING THE ARGUMENT OF THE IMAGE: I

THE ORGANTC BACKGROUND TS NOT ‘WMERELY
DECORATIVE, BUT A ‘PRODPUCTIVE' LAYOUT
Ty CHOICE (PEETERS 200%), EQUATING THE KEY
i i j TERM ‘CARE WITH LUSHNESS AND LTFE. THE

K] Na !
&g%,ﬁg’g% Nm& :3! ; 5 B%SSF 'OTHERS, NOT APPROPRIAT%IER%ES .%E ¥ - p 3
eALg,gglwvgk,zgﬁ?"ﬂ%z% (((«((?(?/'f,.:\\ & CHOICE OF WORE TROPICAL PLANTS

& awlix ._ CONTEXTUALIZES THE SPEAKER, JAWMIE

TYBERA, OUTSIDE OF A EURO-CENTRIC
PISCOURSE.

THE VARIETY OF PLANTS IS THEN REPEATED
IN THE DIVERSITY OF FIGURES ENGAGED IN
A HUMAN CHAIN, ANOTHER SYMBOLIC
EMBODIMENT OF THE KEY TERWM,

THE IMAGE OFFERS VISUAL WETAPHORS
WHICH CONTRIBUTE AESTHETICALLY AND
HIGHLIGHT THE TFACTORS WHICH WOST
INTEREST KELLER, ARGQUING THAT BOUNTY

RIS SR S e , AND CONNECTION WILL RESULT FROWM CARE.
e e s (FOR WORE IDEAS ABOUT ANALYZING THE
. VISUAL PLANE OF RESEARCH COWMICS SEE:

WOOCK 2.023.)

H
WESTERN BINARY pl Ti F Al 0 THATI AI OUT~ AND ™ b IS RESECTING
Mascy IMPLICATIONS OF CARE WORK S “CARING ABOUT* TAKING CARE OF A)ZEI NO LON GlER
POy TWNGLIT“E AND THAT “CARE-GIVING” Al \RE-
'EMENTAL, PHYSICAL, AND RELATIONAL INTEGRITY OF EACH AND EVERY HUMAN BENG Al
BEING AND OUR ECOSYSTEMS,

ALL TMAGES FROWM THE BOOK ARE
REPRODUCED WITH THE AUTHOR'S
PERMISSION

WHO IS AFRAID OF PDEGROWTH? IS A
LOGOCENTRIC BOOK, AS THIS REVIEW WILL
BE, BECAUSE OF THE TEXT DOMINANCE OF

THE DISCOURSE. WITHOUT A GRAPHIC g@%ﬂ%ﬁ%’?

SHORTHAND O DEAS  LIKE DEGROWTH
HORTHA FOR BIG IDEA T pecRow!

“DEGROWTH,” TEXT CAN BE EXPEDIANT. LIKE?



KELLER EXPLAINED THAT SHE FOUND THE HUMBLE SNATL TO BE QUITE SYMBOLIC OF DEGROWTH
WHEN T INTERVIEWED HER ABOUT THE BOOK ON JULY 1&TH, 2024. SHE DRAWS A CUTE SNATL
CHARACTER TO REPRESENT DEGROWTH, WHICH APPEARS ON THE COVER OF THE BOOK TTSELF.

N

CLIMATE ACTIVIST, COMICS ARTIST, PUBLIC THINKER ASSISTANT PROFESSOR AT PALACKY UNIVERSITY

RATHER THAN USING IDEOGRAMS OR SYMBOLS TO THE FIRST APPEARANCE OF

CONTEXTUALIZE THE IDEAS OF MANY VOICES, KELLER ( \ EACH SPEAKER IS LABELLED

EMPLOYS PORTRALTURE. THIS REFERENCES THE USE ‘—’G , WITH A JOB TITLE, BUT SOME

OF PROFILE PICTURES IN SOCIAL WMEDIA BUT HOES Yq NOTES CAN ALSO INCLUDE
BEYOND THE AVATAR TO INCORPORATE WORE EXTENSIVE INFORWMATIONAL
NATURALISTIC PORTRALTS WHICH GIVE THEREADER % ASIDES, ALTERING THE
A SENSE OF THE POSTTIONALITY OF THE SPEAKER. CONTEXT OF A GIVEN QUOTE.

INFOGRAPHICS,

TWEETS, LOCATION

IWMAGES, REALTA, AND
OTHER MEDIA ARE WOVEN
INTO THE “STAGING" (D'ARCY
2020) OF THE SPEAKERS.

KELLER'S SELECTIVE

STAGING STANDS IN
FOR THE FIRST
PERSON NARRATOR.

THE BOOK TACKLES .
10 REPRESENTATIONS 1) DEGROWTH AS RECESSION

OF DEGROWTH- 2) DEGROWTH AS MINI-CAPLTALISM

3) DEGROWTH AS THE END OF INNOVATION

4) DEGROWTH AS UNNATURAL

5) DEGROWTH AS DEPRIVATION

@) DEGROWTH AS ANTI-TECHNOLOGY

7) DEGROWTH AS REACTIONARY

®) DEGROWTH AS PERPETUATING
CAPTTALISWM

q) DEGROWTH AS AUTHORITARTAN

10) PEGROWTH AS UTOPTAN




KELLER'S STANCE HER FRUSTRATION WITH ‘TECH
TOWARDS THE BROS' IS MADE VERY

DEGROWTH DEBATE EVIDENT.
TS STATED NOT

IN THE TEXT, BUT IN
THE TLLUSTRATIONS.

THE IMAGINATIVE

EMBODIMENT OF CERTAIN
INDIVIDUALS AND CONCEPTS
PRESENTS A GOOD/BAD DICHOTOWMY
EXPRESSED IN THE VISUAL LANGUAGE
OF CLASSIC COMICS. FOR EXAMPLE,
KELLER OFFERS A PORTRALT, RATHER
THAN A SYMBOL, OF CAPTTALISWM,

BAPHOMET?

SHE BLURS MIMETIC
AND FANTASTICAL

IMAGES TO CONSTRUCT THE PORTRALTS.
THIS ECHOES THE BLENDING OF FORMAL
ACADEMIC TEXTS WITH SHORT, WITTY
SOCTAL MEDTA POSTS.

¥ PAGE 33

. PAGIE 04

IT IS IMPOSSIBLE TO PISENTANGLE SHORT TWEETS DO TRANSLATE
WHO IS AFRAID OF DEGROWTH? WELL TO SPEECH BUBBLES!
FROM SOCTAL WEDIA. KELLER IS e tm—— ;OzOOOicQ

ENGAGED ONLINE AND SHARES HER
WORK ON PLATFORMS LIKE “X
PUBLIC THINKING, SCTENCE
COMMUNICATION, AND ACTIVISM
BECOME A SINGLE ACTIVITY.

"N
IT'S OUTSIDE THE NORMS OF ACADEMIC
WRITING, BUT FINE FOR A cOMIcC.
#7Retweets 1120kes D OPOPO ¢ DY

Qs na Qix M ]

WHILE THE BOOK
INCORPORATES ACADEMIC
TEXTS, IT 1S DETAILED WITHOUT
BEING CONDESCENDING-

IT DOESN'T PRETEND TO
BE ACADEMIC, AND HONESTLY, IT
DOESN'T NEED TO BE- THIS BOOK
IS FOR EVERYONE, NOT JUST
THOSE IN THE IVORY TOWER:

HOWEVER, THE BOOK TS FRAMED AROUND “WMISCONCEPTIONS,” AND WILL PRIMARILY PREACH TO THE
CHOTR OF READERS WHO ACCEPT A PRIORT THAT THESE ARE INCORRECT ARGUMENTS. THE
COMBATIVE STANCE TOWARDS DETRACTORS WILL LTKELY TURN OFF POTENTIAL OUT-GROUP READERS.




READERS WHO CAN GET PAST THIS BARRIER ARE TREATED
TO AN INCREDIBLY ACCESSTBLE RESOURCE.

FREE

SHARED MATERIALS

Who Is Afraid of Degrowth? graphic novel

Please share and download the free graphig

THIS LEVEL OF ACCESSIBILITY
TS RARELY MATCHED BY
TRADITIONAL ACADEMIC TEXTS.

USING COMICS TO ARTIFICTALLY STAGE CONVERSATIONS CAN
BRING POWERFUL VOICES TOGETHER ACROSS BOTH THE
GQUTTER BETWEEN FRAMES AND REAL-WORLD DIVIDES.

Rl

“ITS ONLY NOW THAT THE ENVI-
RONMENTAL MOVEMENT IS LESS
RACIST THAN IT'S EVER BEEN,”

e

“ENVIRONMENTAL JUSTICE
) ACTIVISTS FORCED AMERI-

| CAN ENVIRONMENTALISTS,
MOST OF WHOM WERE
WHITE AND MIDDLE AND
UPPER CLASS, TO REALLY
CONFRONT THIS LOGIC.”

~THERES BEEN AN IDEOLOGICAL SHIFT AMONG
MAINSTREAM AND PROGRESSIVE ENVIRON-
MENTAL ORGANIZATIONS TO REALLY REFLECT
ON THE RELATIONSHIP BETWEEN SOCIAL INE-
QUALITY AND ENVIRONMENTAL DEGRADATION.”

HEIDI BEIRICH
0T oN THE AHERCAN AND EUROPEAN FAR RCHT

THE FACT THAT WANY OF THE COLLOCUTORS WHO SHARE A PAGE HAVE

THIS COMIC IS IN THE TRADITION
OF POLEMIC TREATISES, ORGANIZING
AND PREPARING TPROPONENTS OF A
CAUSE TFOR TDEBATE. EXTINCTION
REBELLION AND OTHER WMOVEWMENTS
HAVE SIMILAR DPOCUMENTS PREPARED
IN TEXT FORM TO GUIDE ADVOCATES.

AND THEY HAVE
A symBoL!

THERE’S POTENTIAL TO USE THIS
AND OTHER AFFORDANCES OF
MULTIMODAL COMMUNICATION
EVEN MORE-

| HAVE INTERESTS
IN THE FUTURE OF
‘GROWTH’ AS WELL!

T — S R

D et UGS ey RO

NEVER SHARED A ROOWM

HIGHLIGHTS THE LACK OF DIRECT, LONG-FORM, FACE-TO-FACE DISCUSSIONS ACROSS TDEOLOGICAL
LINES. THE COMICS STAGING CREATES ADDITIONAL LAYERS OF MEANING, REMINDING US THAT THE
CURRENT DPISCONNECT IN PUBLIC PISCOURSE IS ALSO A MATTER OF FORMAT-DRIVEN STAGING TO
SOME DEGREE, AND PERHAPS WE SHOULD BE MORE SENSITIVE TO THE MEANING LAYERED INTO IT.
THANKS TO THE COMICLS FORWMAT, WHO TS AFRATID OF DEGROWTH? SHOWS READERS AN ALTERNATIVE
TO THE STATUS QUO, TN MORE WAYS THAN ONE.
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